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https://www.youtube.com/watch?v=j02E06UFOcg

 

https://www.youtube.com/watch?v=j02E06UFOcg
https://www.youtube.com/watch?v=zl_VtBoV49U


Patrick White
“The Prodigal Son” 
Australian Letters 1958 (557)

P.White’s judgement of Australia (558-559)
P.White’s reasons for staying in Australia (559-60)

 

https://www.youtube.com/watch?v=zl_VtBoV49U


Rembrandt Harmensz. van Rijn. 1606-1669 
Return of the Prodigal Son 

Holland, Circa 1668 
In the Gospel According to Luke (15: 11-32), 
Christ relates the parable of the prodigal son. 
A son asks his father for his inheritance and 
leaves the parental home, only to fritter away 
all his wealth. Arriving at last at sickness and 
poverty, he returns to his father's house. The 
old man is blinded by tears as he forgives his 

son, just as God forgives all those who 
repent. This whole work is dominated by the 

idea of the victory of love, goodness and 
charity. The event is treated as the highest 
act of human wisdom and spiritual nobility, 
and it takes place in absolute silence and 

stillness. The drama and depth of feeling are 
expressed in the figures of both father and 
son, with all the emotional precision with 

which Rembrandt was endowed. The broad, 
sketchy brushstrokes of the artist's late style 
accentuate the emotion and intensity of this 

masterly painting. This parable in 
Rembrandt?s treatment is addressed to the 
heart of everyone: "We should be glad: for 
this son was dead, and is alive again; and 

was lost, and is found."

Hermitage Museum St Petersburg
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The Tree 
of Man
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https://www.youtube.com/watch?v=zl_VtBoV49U


 

Frederick McCubbin On the Wallaby 1896

https://www.youtube.com/watch?v=zl_VtBoV49U


 

Frederick McCubbin The Pioneer 1904

https://www.youtube.com/watch?v=zl_VtBoV49U


Patrick White

David Marr’s Patrick White 1991- & the Nobel Prize 
event

White’s sexuality
White’s Religion

 

https://www.youtube.com/watch?v=E69qNtyVB7o 

https://www.youtube.com/watch?v=zl_VtBoV49U
https://www.youtube.com/watch?v=E69qNtyVB7o


http://www.youtube.com/watch?v=E69qNtyVB7o&feature=related
http://www.youtube.com/watch?v=j02E06UFOcg

Patrick White: Riders in 
the Chariot

http://www.youtube.com/watch?v=E69qNtyVB7o&feature=related
http://www.youtube.com/watch?v=j02E06UFOcg


Overview: Godbold (Ch.10); Mary Hare/ 
Mordecai Himmelfarb (p.101), end of Part II; 
start of Part III; Crucifixion Ch 12, 13; Alf 
Dubbo Ch 11… Mrs Jolly & Mrs Flack…. : 



Epigraph to 
Patrick White’s 

novel by 

•Both Blake and White 
are artists who see 
themselves as 
continuing in this 
prophetic tradition.

Odilon Redon The 
Chariot of Apollo 
1905-1916



Riders in the Chariot  

Isaiah and Ezekiel, both creative, 
eccentric visionary poets who, in 
Blake’s words 

“discover’d the infinite in 
everything”  

and whose purpose was to  

“raise men into a perception of 
the infinite” 

Marriage of Heaven and Hell



Title Riders in the Chariot

•a direct allusion to Ezekiel’s vision 
(Ezekiel 1 and elsewhere) of the four 
living creatures, each with four wings 
and four faces and each a custodian of 
one of the wheels -rimmed with eyes- of 
the chariot which bears the throne of 
Yahweh.



Ezekiel's Vision 

Peter Robson



Circa 1351-60 
Fresco 
Pomposa Abbey, Codigoro, Italy

Ezekiel 1:1 says the prophet was beside the river Chebar when he received this vision. The 
blue-green field behind the chariot may be intended to signify that river. Given the difficulty of 
representing all the vision's wheels and creatures and such, the artist has settled for a very 
simple picture of the chariot, horses, and some flames. In the vision, God is in Heaven, not in the 
chariot. 

William 
Blake 
Ezekiel’s 
Vision



Odilon Redon The Chariot of Apollo 1905-1916



Four Riders:  
 
*Miss Hare,  
*Mordecai 
Himmelfarb,   
*Mrs Godbold &  

4 Zoas:
Tharmas: 

Body/Sensation 

Urizen: 

Reason

Luvah: Emotion/
Sexuality

Urthona/Los:

Imagination
The Nature of Visionary Fancy or Imagination...... (433)..... This world of Imagination is the World of Eternity it is 
the Divine bosom..... (434)... The Fiery Chariot of his Contemplative Thought..... (435)The Cloud that opens, 
rolling apart before the throne & before the New Heaven & the New Earth, Composed of Various Groupes of 
figures, particularly the four Living Creatures mention’d in Revelations as Surrounding the Throne; these I suppose 
to have the chief agency in removing the old heavens & the old Earth to make way for the New Heaven & the New 
Earth... 

See 194: https://en.wikisource.org/wiki/Life_of_William_Blake_(1880),_Volume_2/Prose_writings/
A_Vision_of_the_Last_Judgment 

Blake . “A Vision  of the Last Judgement. (432-439)

https://en.wikisource.org/wiki/Life_of_William_Blake_(1880),_Volume_2/Prose_writings/A_Vision_of_the_Last_Judgment
https://en.wikisource.org/wiki/Life_of_William_Blake_(1880),_Volume_2/Prose_writings/A_Vision_of_the_Last_Judgment
https://en.wikisource.org/wiki/Life_of_William_Blake_(1880),_Volume_2/Prose_writings/A_Vision_of_the_Last_Judgment


White’s “ Riders”, 
like Blake’s 
“Living Creatures” 

have “the chief 
agency” in this 
process of spiritual 
renewal or 
awakening or 



The 4 Riders

•Miss Hare, Mordecai Himmelfarb,  Mrs Godbold 
and Alf Dubbo are identifiably aspects of this 
prelapsarian, whole human being: the physical, 
mental, emotional and imaginative aspects.  It is 
through these four that White celebrates the 
spiritual significance of marginalized individuals 
who inhabit the Waste-Land of contemporary 
suburban Australia. 



Function of these outcasts:
•White has deliberately chosen 
these social outcasts because 
they are closest to essential 
human functions, being less 
clothed in societal egoistic 
trappings. In the novel they come 
to share a special relationship with 
each other that certainly points in 



Patrick White’s 
Aboriginal Artist Alf 
Dubbo as Prophet  

in Riders in the Chariot:  



Ezekiel, William Blake &
Patrick White’s Aboriginal Artist Alf Dubbo as 

Prophet 
in Riders in the Chariot

Patrick White is a writer who explores the ways 
in which the individual creative imagination has 

the capacity for accessing the divine. 
Underpinning White’s understanding of the 

function of the imagination is his affinity with 
the radical theology of William Blake which 

equates the Saviour with the human 
imagination. Typically for White, the agents of 
this imagination are outcasts, like many Old 

Testament prophets. In Riders  in the Chariot 



Dubbo’s Religious Development
•Chapter 11 ( with Himmelfarb [the 
Jew] and early experiences of 
Christianity) Mungindribble (307)

• End of Chapter 9 (to Mrs Godbold): “Are 
you a Christian?”-  “I was educated up to it 
but gave it away…” (285) 

  White’s implication here is that the 
sanctimonious middle class 
Christianity, handed down to Dubbo 

Meeting with 
Himmelfarb: 

“…every one had 
four faces, and 
every one had 
four wings… I 
have a read of 
the Bible, but not 
for any of his 
reasons. I read it 
because you can 



•Dubbo comes to embody the 
redemptive visionary 
imagination that he 
experiences through the words 
of Ezekiel. He expresses this 
through his eccentric 
behaviour, sometimes acting 
like an Aboriginal version of 
Lear’s fool, and through his 
life, which is something of a 



Barranugli 

While Dubbo has reached a new depth of artistic and 
religious experience here at Hannah’s, the turn of events, 
which includes the theft of his paintings leads to a 
deepening loss of trust in everything associated with white 
man’s world, including Christ.  He now escapes to a single 
room on the outskirts of Barranugli where he begins work 
at the factory. Distrust pushes him into a deeper 
relationship with his own hands, his own imagination and 
with the texts that have inspired him. White is close here 
to a Blakean theology of art which sees the human 
imagination as the most secure access to divine 
revelation-  



Crucifixion Scene Chapter 13

Alf Dubbo as witnessing 
artist: Near end of Chapter 13 
(416)

Alf’s Realignment with the 
essential meaning of 
Christianity?? Chapter 14 



Here Dubbo himself begins to assume 
the role of the ministering preacher 
beginning to understand and forgive. His 
function, through his imagination and 
painting, if not through his oratory, is 
something of a latter day Ezekiel 
potentially awakening the conscience of 
the human race. This event leaves him 
guilt-ridden through his inability to take 
any action. However, it is an experience 
that leads him to a realignment with the 
full meaning of Christianity:  “he would 
make amends eventually. That would 
bear witness to his faith, in the man they 



Writer & Artist

•Patrick White’s verbal representation of 
Alf Dubbo’s life and art however, does 
show an extraordinary insight into the 
religious painter’s imagination and into 
the way each brush stroke, each 
discovery of and concealment of an 
image releases a new level of 
understanding in the artist. (Chapter 


